


What does it mean to us to play in duet?

It means four hands and four legs
. finding the right place on the four
r keyboards of the Riga Cathedral organ.

It means two individuals meeting

- in music with their own peculiar
experience in solo performance and
two ways of grasping the feminine and
masculine worldviews.

ans the organ as an orchestra
be played and is playing itself,
erything and is an adornment
f, it calls and bands together, it
d makes everything real. This
a musician can do - and even
e because there are two of us.

" The album “Organ Duo at Riga
thedral” represents classical music
the 19" and 20" centuries along with
e newest Latvian organ music for organ
duo, including pieces dedicated to the
;ganists Ilze un Aigars Reinis. There
s also the romantic orchestra music
ement for the organ, thus revealing
power and extraordinary richness of
the Riga Cathedral organ presents.

John Rutter (1945)
1. Variations on an Easter Theme ..................... 8:39

Gustav Merkel (1827-1885):
Sonata op.30 d-moll

2. Allegromoderato .......... i 4:55
3. Adagio ... 5:25
4. Allegro confuoCo ... ..t 6:27

Imants Zemzaris (1951)
5. Bérnibas ainava/ Landscape of Childhood ............ 4:31

Ilona Brege (1959)
6. Fugueand Fantasy C-dur ......................... 14:27

Bedfich Smetana (1827-1885)
7. Symphonic Poem Vitava .............. ... ........ 15:59

Aivars Kalgjs (1951)
8. Toccata C-dur ..ot 5:31

Kopa / Total: 66:20

Organ Duo llze Reine & Aigars Reinis



The organ duet by the contemporary British composer and conductor John
Rutter (1945), Variations on an Easter Theme (first performed in 1983), is based
on the 15% century theme O Filii et Filiae - a Christian hymn celebrating Easter
and the resurrection of Jesus Christ.

It consists of a theme and seven variations; each variation demonstrates a
different array of sonorities - the traditional melody is transformed by modern
rhythms and harmonies, contrapuntal lines, texture and imitations, from
a gentle lullaby and improvisatory vocalise to a vibrant dance and flourish of
trumpets including a gentle, blues-inflected passage at the heart of the work.

Sonata op.30 by German composer Gustav Merkel (1827-1885) was composed
for a composition contest in 1857 for a four-hand organ sonata consisting of
three movements. The opus by Merkel won the prize as the best and the most
suitable composition for an organ duet. It follows a three-movement structure:
a blusterous, dramatic Allegro, followed by a mellifluous, pastoral Adagio,
and the Sonata culminates in a masterly written six-part fugue, where the
contexture of its counterpoint lines allows each organist to expose the active
theme in a particular voice more than once. Supplementing each movement by
an epigraph, which concretizes its figurativeness, the composer encourages
listeners to spiritual reflection.

I - Allegro moderato
My soul is downcast within me;
therefore | will remember you
from the land of the Jordan,
the heights of Hermon—from Mount Mizar.
Deep calls to deep
in the roar of your waterfalls;
allyour waves and breakers
have swept over me.

By day the LORD directs his love,
at night his song is with me—
a prayer to the God of my life.
My bones suffer mortal agony
as my foes taunt me,
saying to me all day long,
“Where is your God?” [Ps.42:6-8,10]

I - Adagio
The LORD is my shepherd, I lack nothing.
He makes me lie down in green pastures,
he leads me beside quiet waters,
he refreshes my soul.
He guides me along the right paths
for his name’s sake.
Even though | walk
through the darkest valley,
[ will fear no evil,
for you are with me;
your rod and your staff,
they comfort me. (Ps.23:1-4]

1ll - Allegro con fuoco
Why, my soul, are you downcast?
Why so disturbed within me?
Put your hope in God,
for I will yet praise him,
my Savior and my God. (Ps.42:11)



Landscape of Childhood (2016) - a lyric miniature by Imants Zemzaris (1951) is
permeated with sunlight and the tranquillity of pleasant memories. Calm, light
waving of the major main theme transforms into a more agitated middle part.
The recapitulation-coda is entwined with the initial serenity. The idyll of the early
years in the final part of the opus manifests with intonations of the Latvian folk
song Kas darza and the thumps of a steam train in the distance alludes to the
disappearing childhood.

Fugue and Fantasy (2014) by llona Brege (1959) was written as a dedication to the
organists Ilze Reine and Aigars Reinis, and to the monumental sound of the Riga
Cathedral organ. The composer has described it thus: Nevertheless, six lines of
the score are quite enough to express the widest range of emotions we are capable
of experiencing on earth. Freedom is a slogan of the 21" century, and it is the genre
of fantasy where freedom is being tested more than anywhere else. The Fugue is
based on two subjects: the first one is vigorous and intensive, while the second one
is serious and tragic. The introduction of the first subject - quasi fanfare - is vital in
the further development of the opus, though both subjects interact and contrast up
to a point: there is no any real resolution. The Fantasy is written in three parts. After
a sonoric transition, the second part brings in a light and lyrical melody born of the
inverted introduction of the first subject of the Fugue. Both of the fugal subjects and
the lyrical melody of the middle part are brought together in the reprise. The finale
is bright and jubilant.

Vitava (The Moldau) (1874) is one of the most remarkable and frequently
performed tone poems of the famous Czech composer Bedfich Smetana
(1824-1884) as well as one of the most successful pieces of descriptive music
in European music. In his own words: The composition describes the course of
the Vltava, starting from the two small springs, the Cold and Warm Vltava, to the

unification of both streams into a single current, the course of the Vltava through
woods and meadows, through landscapes where a farmer’s wedding is celebrated,
the round dance of the mermaids in the night’s moonshine: on the nearby rocks loom
proud castles, palaces and ruins aloft. The Vltava swirls into the St. John's Rapids;
then it widens and flows toward Prague, past the VySehrad, and then majestically
vanishes into the distance, ending at the Labe [or Elbe, in German).

Smetana himself arranged the four-hands version of the Vitava for the piano,
thus inspiring Aigars Reinis to transcribe the piece for two organists. The almost
unlimited timbral variety of the organ of Riga Cathedral brings the performance
nearer to the sound of a symphony orchestra.

Two words - joy and rejoicing - convey the mood of Toccata (2014) by composer
Aivars Kalgjs (1951). Intense playing with rhythms and time signatures, lines
and musical texture let the organists be swept away in an ardent dialogue.
According to the genre, a spirit of unrelenting movement, structured by elements
of basso ostinato, has been sustained throughout the piece. A slightly lyrical
middle section is shaped with cantilena in blending harmony of both organists.
The reprise of the three-part form of the piece returns to the vigorous character
of the Toccata’s first part.

|lze Reine, leva Rozenbaha
Translated by Gundega Upeniece



Aigars REINIS is one of Latvia’s most
interesting organists in artistic terms,
and he is a member of professional
choirs and early music ensembles.
For many years, Aigars Reinis has
performed with the Latvian Radio
Choir as well as Schola Cantorum Riga
and Ars Antiqua Riga vocal groups. He
has conducted the Bank of Latvia Choir
and taken part in international organ
competitions in Lahti (Finland) and
Erfurt (Germany). For more than ten
years Aigars Reinis has served as an
organist at St Anne’s Church in Jelgava,
and since 2013 he has been the chief
organist at Old St Gertrude’s Church
in Riga. Aigars Reinis studied choir
conducting and organ performance at
Jelgava Secondary Music School. He
continued studying organ performance
with Professor Talivaldis Deksnis at
the Jazeps Vitols Latvian Academy of
Music, and received a master’s degree
in 2011. Aigars Reinis continued
perfecting his organ skills by attending
master classes held by Professor
Ludger Lohmann (Germany), Hans-Ola
Ericsson and Hans Hellsten (Sweden),
and at the International Organ
Academy in Uppsala.

(Orests Silabriedis)

Apart from being an organist and a choir
conductor at St. John’s Church in Riga
since 1996, Ilze REINE is a well-known
musician giving concerts on a regular basis
and an educator at the Luther Academy of
the Evangelical Lutheran Church of Latvia
and the Jazeps Vitols Latvian Academy of
Music. Along with her solo organ recitals,
Ilze Reine collaborates with soloists and
professional groups such as the Latvian
Radio Choir and the State Academic
Choir Latvia, and she participates in
performances of Baroque music in the
basso continuo group of the Chamber
Orchestra Sinfonietta Riga. Ilze Reine has
performed in Latvia, Germany, Hungary,
France, Sweden, Spain and Russia.

Illze Reine studied the organ at the
Jazeps Vitols Latvian Academy of Music
with Associate Professor Larisa Bulava
(master's degree in 1999) and at the
Hochschule fir Kirchenmusik, Herford
(Germany) from 1993 to 1995. llze Reine
has attended the master classes of Jon
Laukvik, Ludger Lohmann, Ewald Kooiman
and Olivier Latry as well as classes at
Stuttgart Organ Academy and Haarlem
Organ Academy. She has also mastered
improvisation skills with Jirgen Essl and
Peter Planyavsky.



- Organists Ilze Reine and Aigars Reinis
h_, have been performing together since

2009 and their duo recitals combine varied
repertoire, surprising first performances
and bright artistic  performance.
‘2 organ duo has participated in
rnational organ festivals in Liepaja,
Dubulti and Riga, at the Zemgale Organ

Dars, and at concerts in churches in Riga,
Latgale and Vidzeme.

r
s album has been recorded in Riga
athedral. The Riga Cathedral organ is

pne of the most valuable organs in the
world built in the Romantic era. It was
built by E.F. Walcker& Co in 1883/1884.
ﬂn There are 124 registers, 4 manuals, a
pedal and 6718 pipes of various sizes
‘placed on 26 wind-boxes. The sound
of the instrument has inspired both
composers and audiences over the
centuries, therefore the new musical
compositions included in the CD have
been created to reveal the properties of
the instrument and its unique sound - the
richness of stops, specific acoustics, and
the sacral atmosphere of the Cathedral.

For organ specifications, visit
www.doms. lv







Ko mums nozimé spélét dueta?

Tas ir - Cetras rokas, Cetras kajas, kas
krustu skersu atrod savu Tsto vietu uz
Rigas Doma érdelu cetram klaviatdram.

Ta ir divu personibu satiksanas

muzika - kopa liekot gan katram savu
solista pieredzi, gan virisko un sievisko
pasaules redzéjumu. Katra makslinieka
individuala meistariba palidz atklat
spilgtas érgelu skanéjuma un repertuara
iespéjas, kadas soloérgelniekam nav pa
spekam.

Tas ir érgeles - orkestris, kas spélé un
spelgjas, rotajas un rotalajas, sasaucas
un apvienojas, sapno un konstrué - viss,
ko vien muziki var darit, un vél vairak —
dubulta!

Ergeles diviem - tas ir albums, kura
lidzas 19. un 20. gadsimta klasikai skan
jaunaka latviesu muzika ergelu duetam,
saceréta Tpasi llzei un Aigaram Reiniem,
ka ari romantiskas orkestra partitiras
parlikums, atklajot Rigas Doma érgelu
skangjuma speéku un neparspéjamo
krasu bagatibu.




Pazistama masdienu britu komponista un dirigenta DZona Ratera (1945)
Variacijas par Lieldienu tému (pirmatskanojums 1983. gadad) izmantota
15. gadsimta latinu himna O Filii et Filiae. Ta stasta par Bibelé aprakstitajiem
Lieldienu rita notikumiem, pauzot gaviles par Jézus Kristus augsamcelSanos.
Skandarbu veido téma un septinas variacijas, kuras sena melodija sabalsojas
ar musdienigu ritmu un harmoniju saspéli. Variaciju gaita melodijai pievienojas
dazadas piebalsis un kontrapunktiskas linijas, fakttras dubléjumi un imitacijas,
témai ieglstot rakstura un Zanriskaja zina daudzveidigu traktéjumu - no maigas
Stpladziesmas un improvizatoriskas vokalizes lidz ritmiski spraigai dejai un
spozam fanfaram.

Vacu komponista un érdelnieka Gustava Merkela (1827-1885) Sonate op.30
komponéta 1857. gada jaundarbu konkursam, kura noteikumi paredzeja sacerét
trijdaligu érgelsonati diviem érdelniekiem cetrrocigi. G. Merkela skandarbs tika
atzits par labako un piemérotako érgelnieku dueta saspélei. Dramatiskajai un
brazmainajai pirmajai dalai seko idilliski mierigs un pastorals Adagio. Meistarigi
veidots ir cikla vainagojums - finala sesSbalsiga fuga, kuras kontrapunktisko
liniju savijumi lauj katram érgelniekam vairakkart izklastit aktivo tému kada no
fakturas balsim. Komponists katrai sonates cikla dalai ir pievienojis epigrafu,
konkretizéjot dalas télaintbu un aicinot klausitaju uz garigu apceri.

I - Allegro moderato
Kapéc tu esi tik izmisusi, mana dvésele, un tik nemiera pilna mani?
Vinam vel pateiksos, savam glabéjam un savam Dievam!
Mana dvésele ir izmisusi, tapéc es Tevi pieminu, budams gan zemés pie
Jordanas un Hermona kalnaja, gan ari Micarkalna.
Vieni pladi nomaina otrus pladus, Taviem tdeniem kracot.
Es saucu uz Dievu:,Mana stipra klints, kapéc Tu mani esi aizmirsis?
Kapéc mans gajiens norit cieSanas un ienaidnieka spaidos?” (Ps.42: 6- 8,10]

I - Adagio
Tas Kungs ir mans Gans, man netriks nenieka.
Vins man liek ganities zalainas ganibas.
Vins mani vada pie skaidra adens.
Vins atspirdzina manu dvéseli un ved mani pa taisnibas celiem
sava varda dél.
Jebsu es ari staigaju tumsa ieleja, tacu [aunuma nebistos,
Jo Tu esi pie manis.
Tava gana vézda un Tavs gana zizlis mani iepriecina.(Ps.23:1-4]

1ll - Allegro con fuoco
Kapéc tu esi tik izmisusi, mana dvésele, un tik nemiera pilna mani?
Ceriuz Dievu, jo es Vipam vél pateiksos, savam glabéjam un savam Dievam!
(Ps.42:12)

Imanta Zemzara (1951) lirisko miniatGru Bérnibas ainava (2016) caurstravo
saulainums un gaiSu atminu miers. Mazora pamattémas klusinatais, liganais
Stpojums paraug vidusposma ar satrauktaku gaisotni. Reprizé - koda atgriezas
sakotnéjais miers. Bérnu dienu idilli skandarba izskana akcenté latviesu
tautasdziesmas Kas darza intonacijas un talé nojausama mazbanisa duna - ka
izgaistoSa bérniba.

Komponiste llona Brege (1959) speciali $im érgelnieku duetam un Rigas
Doma érdelu monumentalajam skangjumam saceréto Flgu un fantaziju (2014)
raksturo Sadi: Rakstot diviem érgelniekiem, sesas rindinas partitira ir gana daudz,
lai izteiktu to emociju daZadibu, ar ko ir parpilna cilveku dzive uz zemes. 21. gadsimta
iezime ir tiekties péc brivibas un tiesi fantazija ka Zanra brivibas izpausmes iespéjas
ir neierobeZotas. Fiiga veidota no divam témam, kur pirma ir energiska un spraiga,
otra - nopietna un tragiska. Pirmas témas sakums - “quasi” fanfaras ir loti batisks
talaka skandarba dramaturgija, lai gan tému mijiedarbiba un kontrasts fuga tikai



eksponéjas, istu risinajumu nerodot. Fantazija ir trijdaliga. Jauna, trauksmaina
raksturd izskan fagas otra téma. Vidusdala péc sonoristiska parejas posma gaisi
liriskas noskanas ienes jauna melodija, kuras sakums ir flgas pirmas témas
pamatintonacijas apversums. Fantazijas reprizé savijas gan abas fagas témas, gan
vidusdalas liriska melodija. Noslégums ir gaiss un gaviléjoss.

Slavena ¢ehu komponista Bedrziha Smetanas (1824-1884) simfoniska poéma
Vltava (1874) ir viens no skaistakajiem spilgtu melodiju piepilditiem skandarbiem
Eiropas mazika. Komponists pats to raksturo $adi: Kompozicija attélo Vitavas
upes tecéjumu, sakot no diviem maziem avotiem, aukstas un siltas Vltavas; no
abiem strautiniem veidojas viena upe, kuras pliddums ved caur meZiem un plavam,
caur ainavu, kura svin zemnieku kazas, kur ménesnica apspid naru dejas un no
tuvéjam klintim nolikojas lepnas pilis, cietoksni un drupas. Vltava uzbango Sv. Jana
kracés, tad plasa pladuma tuvojas Pragai, aiztek garam ViSegradai un majestatiska
tecéjuma izgaist taluma, lidz pat Elbai.

B. Smetana pats izveidojis simfoniskas poémas parlikumu klavierém Cetrrocigi,
tas rosinaja Aigaru Reini veikt transkripciju diviem érgelniekiem. Rigas Doma
érdelu izcilas, teju neierobezotas tembralas iespéjas lauj kaut nedaudz tuvinaties
simfoniska orkestra skangjumam.

Komponista Aivara Kaleja (1951) Tokatas (2014) noskanu var raksturot ar diviem
vardiem - prieks un liksme, ta ir spraiga spéle ar ritmiem un taktsmeriem,
inijam un faktdram, laujot valu @érdelnieku dueta aizrautigam dialogam.
AtbilstoSi Zanram, visa skandarba gaita uzturéts nerimstoSas kustibas gars,
ko sakarto basa ostinato elementi. Nedaudz liriskaka vidusdala ieziméjas ar
kantilenam melodijam abu érgelnieku kopspéles vijumos. Trijdalu formas
reprize atgrieZas pie aktiva, dZivesprieciga tokatas sakumposma rakstura.

(Ilze Reine, leva Rozenbaha)




Aigars REINIS ir viens no
makslinieciski intersantakajiem
Latvijas  érgelniekiem un  arl
profesionals koru un senas
muzikas ansamblu dziedatajs, vins
daudzus gadus ir Latvijas Radio
kora makslinieks un solists, vokalo
grupu Schola Cantorum Riga un Ars
Antiqua Riga dalibnieks. Diriggjis
Latvijas Bankas kori. Piedalijies Lahti
starptautiskaja ergelnieku konkursa
un Erfurtes konkursa Vacija. Vairak
neka desmit gadu Aigars bijis Jelgavas
Sv. Annas baznicas érdelnieks un kops
2013. gada - Rigas Vecas Sv. Gertrudes
baznicas galvenais érgelnieks.
Jelgavas miuzikas vidusskola Aigars
Reinis macijas kordirigésanu un
ergelspéli. Jazepa Vitola Latvijas
Mizikas akadémija bija prof.T Deksna
ergelklases students, 2001. gada
ieguva magistra gradu. Papildinajis
prasmes pie Ludgera Lomana, Hansa
Ulas Eriksona un Hansa Helstena,
piedalijies Uplandes starptautiskaja
érgelakadéemija.

(Orests Silabriedis)

Ilze REINE ir ne vien Rigas Sv. Jana
baznicas érdelniece un kora dirigente
jau kops studiju laika, bet ari requlari
koncertgjosa mizike un pedagoge
LELB Lutera akademija un Jazepa
Vitola Latvijas Muzikas akademija.
Lidztekus érgelu solo programmam
sadarbojas ar solistiem un Latvijas
profesionalajiem kolektiviem -
Latvijas Radio kori, VAK Latvia,
piedalas baroka mdizikas
atskanojumos orkestra Sinfonietta
Riga basso continuo grupa.
Koncertejusi Latvija, Francija, Vacija,
Ungarija, Zviedrija, Spanija, Krievija.
Erdelspeli studejusi Jazepa Vitola
Latvijas Muazikas akadémija pie asoc.
prof. Larisas Bulavas [(magistra
grads 1999. gada) un Baznicas
Muzikas augstskola Herforde, Vacija
(1993 - 1995). Papildinajusi zinaSanas
Stutgartes érdelakadémijas kursos,
Harlemas ergelakadémija u.c. pie Jona
Laukvika, Ludgera Lomana, Evalda
Koimana, Olivje Latri, improvizacijas
prasmes apguvusi meistarklases pie
Jirgena Esla, Petera Plenavska.



Ergelniekillze un Aigars Reini dueta spélé jau kop% 2009. gada, vinu programmas
raksturo daudzveidigs repertuars, parsteidzosi pirmatskanojumi, spilgts
maksliniecisks sniegums. Dueta koncerti izskangjusi ‘Liepajas, Dubultu un
Rigas Doma Starptautiskajos érgelfestivalos, Zemgales érgeldienas, koncertos
Rigas, Latgales un Vidzemes dievnamos. A

leraksti albumam Erdeles diviem veikti pie slavenajam Rigas Doma &rgelém, kas
pieskaitamas pie pasaules vertigakajiem romantiskajiem instrumentiem. Tas
1883./1884. gada uzbiivéja vacu erdelbives firma E. F. Walcker & Co. Ergelém ir
124 registri, 4 manuali un pedalis, 6718 stabules, kas izvietotas uz 26 véjladem.
Tas ir instruments, kas pari gadsimtiem iedvesmojis izpilditajus un komponistus,
arm kompaktdiska ieklautie jaundarbi tapusi, nemot véra instrumenta un telpas
neatkartojamas skangjuma iespéjas - registru bagatibu, akustikas specifiku,
sakralo atmosféeru.

Ergelu dispozicija atrodama www.doms.lv






